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Abstract 

This thesis focused on juxtaposing the portrayal of women on graffiti writings on transport 

conveyances such as boats on the Lake Victoria, lorry labels and on mad flaps of boda 

bodas along Kamariga beach with the imbalances that have undervalued or neglected African 

women in Flora Nwapa’s novel Efuru. While on the Graffiti writings, women have been 

portrayed as sexual objects making them look like objects to derive pleasure, Flora Nwapa’s 

Efuru talks about women and their lives, issues and concerns within a traditional Igbo culture 

radically affected by British colonialism. The novel posits a character called Efuru who 

desires for change, choice and acceptance within a society in which she wishes to participate 

fully as a human being but not as a woman as traditionally expected. This research is 

therefore anchored on the feminism theoretical approach which focused on how patriarchal 

order challenges the female struggles or lack of the struggle. The above research was both 

field work and library based. Findings revealed that the graffiti at Kamariga beach send 

messages that belittle women while Flora Nwapa’s ‘Efuru’ portrays women as powerful and 

assertive hence play as equal partners with their male counterparts. The study concluded that 

the African attitude towards women is gender discriminative and that the male chauvinistic 

attitude towards women is hat of humiliating unlike Folra Nwapa’s ‘Efuru’ The study 

recommended that literary books in Africa be written to promote gender equality that has 

long been fought by literary writers. 
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Introduction 

 Today the struggle for women’s acceptance and freedom is a hot topic but we still find that 

there are still societies that are relaxed to change. Such societies make women’s rights and 

empowerment an illusion. Phillip, L, (2006) reveal that in our day to day life women have 

become victimized by various social evils. 

 This  study  is  a  juxtaposition of how women are portrayed by graffiti writers on transport 

conveyances such as boats on the Lake Victoria, lorry labels and on mud flaps of bodabodas 

along Kamariga beach;vis a-vis in Flora Nwapa’s Efuru.   The beach is situated on the shores 

of Lake Victoria in the Uyoma Village of Rarieda Sub County, Siaya County in the Lake 

region. 

Kamariga beach is a very busy area given that there is fishing going on in the lake, 

there is also a market called Kamariga and also bodaboda operators' standpoint. Apart from 

the busy market, there are also Lorries that visit the shore to purchase fingerlings (Omena), 

fishmeal (Ochonga) and fish which are frozen and transported to Kisumu city and other parts 

of the country.  

Given that this area is dominated by the luos, the language majorly used on the 

graffiti is dholuo. There are also wide populations which are illiterate hence if graffiti is 

expressed in English or Kiswahili they may not play a big impact on the wider populace. 

Kiswahili and English are normally modified or infused when one is writing graffiti in 

dholuo. 

During the fieldwork survey, the researcher made a conclusion that there is a wide 

population along the shores of Kamariga beach that view these artistic productions of graffiti 

writings on bodaboda mud flaps, lorry labels and on boats. To start with, on one of the many 

visits to the market, the researcher encountered the first writing on the mud flap of the 

bodaboda which overtook the one he was on.  

The writing read: 

                       “Ngama dhako to ochul gi dende” (A woman can pay using her body) 

Since the researcher wanted to know more about this phrase, he read it loudly so as to 

draw the attention of the bodaboda operator who carried him so as to hear his thoughts on the 

phrase. The rider says that there is sex for service in the surrounding areas and along the 

shores of the beach where some ladies and women ask for free rides and are later asked for 

sex in return by the bodaboda operators. 

While the researcher was at the shores of the lake, his attention went to a lorry which 

had come to load fish. he chatted a bit with the driver who told him that he was to transport 

the fish to Nairobi. The lorry had a mud flap written; 

                  “Dhako kachodo to go minegi” (If a wife is involved in marital infidelity, beat                                                             

                   her up until she dies) 

On asking the driver if it’s right to beat up a cheating wife, he confessed to the 

researcher that he would not just beat her up but even burn her up. The researcher then asked 

the driver if women were also justified to do the same thing if a man engages in sexual 

immorality but he tells the researcher that men are justified to have more than one woman so 

no woman should dare question.  
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On a different occasion, the researcher went to the shores in the evening when the 

fishermen were busy mending their nets in readiness to go fishing, an activity done in the 

night and this is when I came face to face with graffiti writings on boats with numerous 

commentaries on women. The first ones which caught my attention are;  

                       “Sianda e ber dhako” (Buttocks are what makes a woman beautiful) 

                         This was carefully crafted and an image of a woman with big buttocks  

                          drawn. 

                        “Dhako mit duk” (A woman is sweeter while naked) 

                        “Dhako mit gi yo kangeye” (A woman is sweeter from her behind) 

 The above three graffiti writings were a sign that the women around these area are looked at 

as sexual objects that are to be desired.  

There is another graffiti which caught my attention. It states;  

                          “ Jaboya ber gi mon mangeny” (Jaboya should have many women) 

 A Jaboya is a fisherman who gives fish to the female fish mongers in exchange for sex.Even 

though most of the boats had such explicit caption on the women, there are others which 

tended to advice and even encourage. They happen to have been written in English. 

They were; 

                                   “No sex for fish” 

                                    “I no longer depend on men” 

Upon asking I was informed that those boats are owned by women who apparently 

used to trade fish for sex but were lucky when an organization came and distributed some 

boats to some women so as to make them self-reliant. The women then put those writings so 

as to try and fight this culture of trading fish for sex. 

The only problem with such writings in English is whether they will make any great 

impact in the population around the shores given that there is a good number that is illiterate. 

The researcher sought to have a conversation with the fish mongers around and female 

traders around the shores and also in the Kamariga market on a market day during a market 

day so as to get their views on the graffiti’s which are predominantly on women. 

 

Statement of the Problem 

Even though women have made great efforts in relation to empowerment, there is still a 

section of the male gender who have still stuck to looking at them as sexual objects. This can 

be witnessed on graffiti writings on boats, Lorries and bodaboda mud flaps along the 

Kamariga beach on the shores of Lake Victoria, which is situated in Rarieda sub County of 

Siaya County. This is looked at the background of Flora Nwapa’s Efuru with the intent of 

finding out how this novel relates to the graffiti writings  

The study is aimed at finding out the extent to which men still view women and 

whether the women are doing anything to change the male chauvinistic culture along the 

shores of the lake and in the novel Efuru by Flora Nwapa. The study is also going to expose 

how illiteracy is making women not make an effort in stopping this trend given that most of 

them are also not sensitive to such graffiti writings vis-a-vis Efuru who tries to emancipate 

herself in the male dominated society. Education has awakened and empowered most women 

but lack of it in this area has hindered the women from expressing themselves to such 

demeaning graffiti writings on boats, Lorries and bodaboda mud flaps. This is juxtaposed 

against Flora Nwapa’s Efuru who even though was unlettered managed to express her rights 

of choice The study therefore is aimed at analyzing the extent to which graffiti and male 
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dominance has been used to demean women and how illiteracy still hinders women from 

defending themselves and stopping the vice or not. 

 

Research Questions 

i. What attitude exists behind the portrayal of women on Graffiti in Kamariga Beach 

and women in Flora Nwapa‘s Efuru? 

ii. Which language is used in the portrayal of women on Graffiti in Kamariga Beach 

and women in Flora Nwapa‘s Efuru? 

iii.  What are the similarities and differences featured in the nature of the portrayal of 

women on Graffiti in Kamariga Beach and women in Flora Nwapa‘s Efuru? 

 

Theoretical Framework 

One of the theories the researcher is likely to use is the African Feminist theory. This theory 

will focus on analyzing gender inequality and will be focusing on objectification (especially 

sexual objectification), oppression and stereotyping of women as demonstrated on graffiti 

writing and Flora Nwapa’s Efuru.  It is worth to note that African women understand that 

women and children have borne the brunt of the recent crises, as measured in child mortality 

rates, lowered female literacy rates, and confinement of women to agricultural work, and 

their exclusion from modern, technical and scientific fields. Many African women(and some 

African men as well) are committed to correcting these disparities and forging new 

relationships between states and society, even though Western powers and global institutions 

still exercise tremendous influence over the economic and political conditions of African 

states. 

Susan (1990) states that, Feminism by definition is a profoundly individualistic 

philosophy: it values personal growth and individual fulfillment over any larger communal 

needs or goods. African society, of course, even in its most westernized modern forms, places 

the values of the group over those of the individual with the result that the notion of an 

African feminism almost seems a contradiction in terms. Susan Arndt’s The Dynamics of 

African Feminism (2002) offers an analysis of theories of African Feminism. She highlights 

African women’s writers’ focus on womanism, which acknowledges that while women suffer 

from sexism, women and men in African societies are victims of oppressive and corrupt 

systems, necessitating solidarity and efforts to eliminate inequalities, not only for women, but 

for all people.   

Arndt also puts it that feminism as a theory is all about the negative beliefs about 

women in the society which women still struggle against since time immemorial. She further 

argues that the theory does not agree with the fact that women and men are equal in all 

aspects. This theory has then given the woman the opportunity to voice her place, struggles, 

fears, the extent to which she can independently move to while making decisions related to 

her life directly, and her off springs if nature has given her the opportunity to raise some, her 

relations in the society and her place in relation to political, religious and economic growth.  

De Beauvoir provided an existential dimension to feminism with the publication of Le 

DeuxiémeSexe (The Second Sex) in 1949. As the title implies, the starting point is the 

implicit inferiority of women, and the first question De Beauvoir asks is “what is a woman?” 

Woman she realizes is always perceived as the “other”, “she is defined and differentiated 

with reference to men and not him with reference to her” In this book and her essay, 

“Woman: Myth & Reality”, De Beauvoir anticipates Betty Friedan is seeking to  
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demythologize the male concept of women. “A myth invented by men to confine women to 

their oppressive state. For women it is not a question of asserting themselves as women, but 

of becoming full-scale human beings.” One is not born, but rather becomes, a woman.” Toril 

Moi also tries to explain that “A woman defines herself through the way she lives her 

embodied situation in the world, or in other words, through the way in which she makes 

something of what the world makes of her”. Women should for that matter look for ways of 

redeeming themselves and run away from the role they have been given to of “other”   

 

Review of Related Literature 

A Perisian photographer, known by his pseudonym, Brassia, is credited with his love for the 

graffiti he photographed throughout the city in the 1930s (Figure 2.2) He recognized the 

graffiti as a perpetual component of the urban fabric, and celebrated its anonymity: 

                                

The bastard art of the streets of ill repute that does not even arouse our 

curiosity, so ephemeral that it is easily obliterated by bad weather or a coat of 

paint, nevertheless offers a criterion of worth. Its authority is absolute, 

overturning all the laboriously established canons of aesthetics. 

 

Stateside, modern day graffiti arguably began with the proliferation of “Kilroy,” a war 

doodle emerging in the 1940s who became a symbol of patriotism during World War II. 

However, graffiti supporters were few and far between after this phenomenon. With the 

decline of the urban centers in the mid-20
th

 century came pockets of blight and neglect in 

many neighborhoods. Gangs were often responsible for the territorial graffiti sprawled on 

city walls. But it is often out of such dire conditions that a change occurs. A countercultural 

shift began in the 1970s, with the iconic emergence of subway graffiti and hip-hop in New 

York. This phenomenon is widely documented, beginning with two-time Pulitzer Prize 

winner Norman Mailer’s 1973 essay, The Faith of Graffiti and Henry Chalfant and Martha 

Cooper’s           Art. Both of these books were written concurrently with the spray-can art that 

took over New York’s subway system and facilitated the birth of hip-hop and breakdancing. 

They capture the raw essence of the urban fabric in ethnic neighborhoods and how the inner 

city youth yearned for recognition. The movie Wild Style is also significant as a 

representation of New York in the early 1980s, and has achieved “cult classic” status with its 

30
th

 anniversary in 2013. (Figure 2.3). These sources are remarkably astute to foresee the 

future impacts of these social epidemics. 

The Popular History of Graffiti: From the Ancient World to the present and The 

History of American Graffiti adequately describe the history of the phenomenon, from 

prehistoric markings to the New York subway scene and its influence throughout individual 

cities in the United States. Since this movement was so prolific and influential, much of the 

other literature begins with a synopsis of New York freight train graffiti. Documentaries like 

Style Wars interview the original graffiti writers, such as Lady Pink, who asserts her 

rationale: 

We are folk artists. We’re one of the few arts that were started by American 

kids, by teenagers, and just ‘cause it was started by a youth culture doesn’t 

make it any less valid. And it’s going three-dimensional; we’re altering our 

environment. Is this what graffiti originally was? Yes.  
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Indeed, its influence has reached worldwide; European spray paint colors were named 

after the original New York writers.  

In addition to the literature on the roots of graffiti and its many visual adaptations, 

there are a number of resources that focus on documentation. Since the nature of graffiti and 

street art is of a temporary nature, capturing it is not only a challenge, but also necessary for 

the artists’ notorieties. With the world at our digital fingertips, there are limitless sources for 

photo documentation and artist promotion- not only through websites and blogs, but through 

Facebook, Twitter, YouTube, Tumblr and the like. The beauty of this technology is that the 

artwork transcends barriers of language and distance to reach any viewer armed with Wifi. 

 

The Attitude behind Portrayal of Women on Graffiti and Women in Flora Nwapa’s 

Efuru 

In Ayi Kwei Amah’s Two Thousand Seasons we are given a very positive image of African 

women. There are several female characters who are depicted as playing an important role in 

the struggle of the African people to achieve true independence and cultural integrity- chief 

among these is the prophetess Anoa who is the first to advise the wayward people to return to 

‘the way’  or authentic African values. In parts of the book, women are depicted as much 

more sensible, industrious and patriotic than African men who are are portrayed as violent, 

indolent and greedy. The impression is given that in certain periods of African history 

women were much more perceptive about the dangers that might beset the African 

community and the antics of exploitative and voluptuous races than their male counterparts. 

Thus in times of drought and hunger they worked hard to sustain life while there men spent 

their time drinking a drink called ahey, and when the Arabs came with their uncontrolled 

sexual appetite black women put up a brave fight and even succeeded in killing some of the 

enemy leaders. The following quotation is an indication of the contrast that Armah draws 

between the indolence of men and the industry and usefulness of women in times of crisis: 

 

It has come down that the men- cursed the tyranny of belly and tongue- were 

most concerned to have water enough to fix their ahey in, and they sat through 

moistureless afternoons season consuming stored supplies, staring up at the 

clear white skies, muttering mutual incoherencies about the beauty of such 

skies- how often the unconnected eye finds beauty in death- while the women 

looked at the same whiteness, saw famine where the men saw beauty, and 

grow frightened for our people. 

 

In the novel Efuru, Flora Nwapa paints to us a picture of a female character called 

Efuru who is a kind-hearted, strong-willed, understanding, clever and relatively more free-

spirited female character. She falls in love with Adizua, a poor farmer and runs away with 

him. She supports her husband financially and is very loyal to him, which makes her mother-

in-law and aunt by marriage very fond of her. She also accepts to be helped around in her 

house by a young girl named Ogea in order to help her parents who are in financial difficulty. 

It’s her attitude that later makes the goddess of the lake, Uhamiri, to choose her to be one of 

her worshippers. Uhamiri is known to offer her worshippers wealth and beauty but few 

children. Through this novel, Flora Nwapa sought to change the narrative of male African 

authors whose works were full of stereotypes about the African woman. Nwapa’s novel did 

the opposite, by telling the success story of women by challenging the traditional portrayal of 
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the African women as one who must always live under the shadows of men because in the 

African culture women are perceived to be docile, submissive and unproductive.    

 

The Language Use in the Portrayal of Women on Graffiti and Women in Efuru by 

Flora Nwapa 

As Frank (1987) indicates, until recently most African novels have been written by men, who 

tended to focus on social, historical and political issues rather than on personal or domestic 

themes. Even though the novels to be analyzed are written by women, the characters in them 

are defined by their interactions with men, that is, they are someone’s daughter, wife or 

mother, but nonetheless they have a mind of their own and are determined to live life without 

being enslaved by men.   

Blume (1985) has created categories for the various motivations for writing graffiti. 

Basically, she found there were two main groupings with eight sub-groupings beneath them. 

Part of the problem with much of the motivational research is that much of the conclusions 

are subjective or that there is little consistency in terminology or approach. This approach is 

so instrumental in this research. 

Flora Nwapa in another of her novels published in 1981 called One is enough, 

Amaka, one of the characters, packs up her belongings and leaves her husband, Obiora, when 

he takes a second wife. Amaka makes the decision to leave the traditional society of Onitsha 

for Lagos, an urban society, where her singleness will be accepted and supported. She 

decides who will be her partner without having to consult anyone. She feels very satisfied by 

her actions because she is the one who chooses ‘oppressors’ (as viewed by some people who 

suffer under patriarchal marriage and relationships and forced marriage.), not her family or 

anyone else. She enjoys the independence of owning a three-bedroomed house and a car and 

also having children of her own. Amaka cannot accept the African tradition of polygamy and 

as such she becomes a symbol of change.  

 

Comparison and Contrast on the Nature of the Portrayal of Women on Graffiti and 

Women in Efuru by Flora Nwapa 

In comparing the portrayal of women on graffiti and women in Efuru by Flora Nwapa, we 

note that Graffiti writings humiliates the women indirectly given that they are displayed on 

the open and they wholesomely humiliates them whereas in Efuru individual women 

experience humiliation and rejection directly in the hands of the men. Efuru for example in 

the novel Efuru experiences the husband’s rejection independently when the husband 

abandoned her and eloped with another woman. 

In close reference to the two areas of study, the research found out that there is 

similarity in terms of how the women try to fight these male discriminative behaviors. Along 

the shores the women have come up with boats with graffiti captions that are trying to 

challenge the graffiti that tends to look at women as dependent on men and also as sexual 

objects. As stated earlier under the background of the study, women came up with writings 

such as: 

                    No sex for fish 

                    I no longer depend on Men 

These were aimed at creating awareness on the men to start taking women seriously 

and as equal to them in terms of fending for themselves. On the other hand the stereotypical 

insinuations of Nigerian male authors of the women as weak and therefore has no say in 
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matters affecting her, is eroded in Flora Nwapa’s Efuru. Efuru as a female character is well 

developed to meet the challenges in the men-dominated society. She is an epitome of courage 

and symbol of change. A leading light to women who are satisfied with the responsibilities of 

minding the homes, procreation and farming has now been created. Efuru, as a character, has 

shown that men are after all not the bosses that ‘culture’ and ‘tradition’ bequeathed on them.  

 

Methodology 

 The method for research that the study applied in the thesis is both fieldwork and library 

based. Using fieldwork the researcher based his research along Kamariga Beach, a beach 

which is in Uyoma Village in Rarieda Sub- County of Siaya County in the Lake region. Data 

was collected through observation, interviews and conversation. A handset, notebook and a 

camera was used to record the material. Given that the material is collected in dholuo, 

translation and interpretation was done in English for everybody to be able to understand. A 

library research was also used to carry out the research. It involved a physical reading of the 

primary text Efuru by Flora Nwapa so as to make the researcher acquainted with the issues 

raised in the text. This study gathered data from the residents which involved fishermen, fish 

mongers, traders, bodaboda operators and secondary school students. the beach has 

approximately 800 fishermen, some are from within while others live elsewhere and only 

come there to fish then go back to their homes , approximately 400 traders who visit the 

beach on their market days which are on Mondays and Thursdays. Some of the traders who 

visit the beach are residents of other regions such as Uganda,(Uganda is a distance away from  

the beach and can be accessed by a boat), Ugenya and Bondo. Most of the traders who visit 

the region come for fish, fingerlings and fishmeal because the beach is a big catchment area 

for the same.  Wasomali also access the beach to hawk their wares on market days. the 

researcher decided to sample ten fishermen from among some who were busy making their 

nets in readiness to go to the lake in the night, 5 fish mongers who were spreading their 

fingerlings and fishmeal on the ground to dry, five traders and ten bodaboda operators who 

were waiting for some clients.  

 The researcher had also sampled 5 schools where he wanted to go and 

interview students so as to get their views but could not access the institutions due to the 

strict COVID19 measures barring visitors from accessing schools hence he decided to visit 

the beach over the weekend so as to sample some students who are always helping their 

parents who are traders and sell their commodities along the Kamariga beach in Rarieda sub 

County of Siaya County. From within the market he sampled 6 pupils and students from 

different schools situated around the lake. The researcher decided to sample this lower 

number of fishermen, traders, fishmongers and learners because the beach is very busy and 

getting the attention of the wider population is very difficult. The researcher also gathered 

data from the novel Efuru by Flora Nwapa. Secondary materials like journals and even the 

internet was critical during the research. Stratified sampling method will be key to this 

research.  

A qualitative research was used where data from field notes written by the researcher 

during the course of his observation, interviews and questionnaires, focus groups, participant-

observation, audio or video recordings carried out by the researcher was analyzed and also a 

critical reading of a novel was done, then understood, described, clarified, synthesized, and 

analyzed so as to understand human experience more so the female gender. Therefore, this 

study sampled two areas of study i.e. a fieldwork study on graffiti on transport conveyances 
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such as boats and mud flaps of bodaboda and vehicles and a library study of Flora Nwapa’s 

Efuru. The researcher used observation, interviews, use of questionnaires and existing data. 

The observations are recorded in field notes or on a mobile device.  The data collected above 

was purely for academic purposes and not for the researcher’s personal benefits or economic 

gains. 

 

Findings and Discussion 

The Attitude behind the Portrayal of Women on Graffiti in Kamariga Beach and 

Women in Flora Nwapa’s Efuru. 

Findings revealed that women could not make any contributions on whatever was being 

discussed in a home. Their role was to cook for their men and to satisfy them sexually, but 

not involve themselves in any developmental issues. Most of the fishermen and bodaboda 

men who were interviewed (Respondent 13) confirmed that the proverbs and graffiti used 

dehumanized women. Some of the men at the beach confessed that they cannot allow their 

wives to go and work. She is supposed to be in the house cooking for the family and giving 

birth because that is why they married them.  She is supposed to persevere all she encounters 

as a married woman. The graffiti on at the Kamariga beach portrayed negative messages 

about women. This was found to be contrary to Flora Nwapa’s Efuru who talked about the 

woman who is powerfully aware of the unfairness of the system in the society and who longs 

to be fulfilled in herself, thus bringing out the cataclysmic reality of how the society should 

treat women. 

 

The Language Use in the Portrayal of Women on Graffiti in Kamariga Beach and 

Women in Flora Nwapa’s Efuru 

The language used in the portrayal of women on graffiti in Kamariga beach was found to be 

against women by men who tend to belittle the women. Such as “No sex No Fish” the 

women which made females to start creating awareness for women to abandon the “Jaboya 

philosophy”, ie the sex for fish philosophy. They have come up with graffiti captions on 

boats that are aimed at opening the eyes of women to avoid such practices. An example is a 

boat painted “No sex for fish” that’s aimed at encouraging women to abandon the 

philosophy. This was because all the graffiti portrayed the language that was obscene and 

targeting women. From Flora Nwapa’s Efuru, conclusions made include a tendency to project 

females who defy male authority and chauvinism and succeed in their own way. There is also 

a tendency to complain bitterly about female marginalization and ill treatment.  

Consequently their stories portray a gender war evident in the use of abusive diction 

and preponderance debased language which presents the male characters in an unflattering 

light. To assert themselves, the imperative occurs often while copious rhetorical and direct 

questions also features as a way of asserting the presence and authority of the women. There 

are clear evidences to suggest that Flora Nwapa is calling the attention of every reader to the 

plight of women and suggesting to the women folk that they can take their own destinies into 

their hands irrespective of what the male dominated society wants them to do. Flora Nwapa 

seems to be saying that women can break away from Chinua Achebe’s kind of woman in 

Things Fall Apart, who is an object of punches and bed-warmer for the man. Flora Nwapa in 

her novel ‘Efuru’ exhibits a progressive growth of female protagonist from a largely 

domestic, husband- minded, child- hunting creative, to a liberated entity through the 

heroines’ use of language. 



 Journal of African Interdisciplinary Studies (JAIS): ISSN 2523-6725 (online)  
                                                               September, 2021 Vol. 5, No. 9 
Citation: Ongonga, S. A; Achieng, L & Nabukonde, L. (2021). Juxtaposition of the Portrayal of Women on 

Graffiti in Kamariga Beach and Women in Flora Nwapa’s Efuru. . Journal of African Interdisciplinary Studies, 

5(9), 4 – 17. 

  

13   
Copyright © 2021 Centre for Democracy, Research and Development (CEDRED), Nairobi, Kenya. 

This is an open access article distributed for unrestricted use, distribution, and reproduction in any medium, provided the original author 

and source are credited to. http://cedred.org/jais/index.php/issues 

Compare and Contrast the Nature of the Portrayal of Women on Graffiti in Kamariga 

Beach and Women in Flora Nwapa’s Efuru 

On the comparison and contrasting the nature of the portrayal of women on graffiti in 

Kamariga beach and women in Flora Nwaka’ Efuru’ the study concludes that while graffiti in 

Kamariga beach insults and belittles women, Flora Nwapa’s ‘Efuru’ exults and empowers 

women to stand above what the society thinks about them. Flora Nwapa’s ‘Efuru’ fights for 

the plight of women and portrays them as people who can contribute positively to society just 

as men can do. Nwapa presents Efuru as a very assertive young woman who exercise her 

personal choices. She decides whom she wants to marry in defiance of the men of her family 

and goes to her husband without a dowry. It was not only that she came from a distinguished 

family but she was distinguished herself. Nwapa provides a feminine perspective of African 

womanhood and gives a more complex treatment of a female character. Through appropriate 

use of words and sentences, she successfully delineated her message. She gives her heroine a 

name Efuru. Efuru is a proper and concrete noun with the qualities.  

Flora Nwapa writes about women and their lives, issues, and concerns within the 

traditional culture of Oguta society. As she explores and analyzes many of the characteristics 

of her tribal group, she posits the women’s desire for change, choice, and acceptance within a 

society in which they wish to participate fully as human beings not just as women 

traditionally expected to participate in a limited, culturally-defined way. The women in 

Nwapa’s novels speak to the needs of collective and individual female identity within their 

culture. They seek love and respect from the community and acceptance of the choices they 

make. As Nwapa’s works evolve, her female characters become more independent, 

aggressive, and self-styled: increasingly, they are women with a mission. The graffiti in 

Kamariga beach on the contrary presented women as objects without a say over their future, 

instead their futures are decided for them by their male counterparts.  

 

Conclusion and Recommendations 

From the findings, the study concluded that the portrayal of women on graffiti at Kamariga 

beach is negative since the luo being a patriarchal society; a woman is not to be taken 

seriously in the home but rather as an object to be desired. The study also concluded that the 

language used in the portrayal of women on graffiti in Kamariga beach was found to be 

against women by men who tend to belittle the women. Such as “No sex No Fish” the 

women which made females to start creating awareness for women to abandon the “Jaboya 

philosophy”, ie the sex for fish philosophy. On the comparison and contrasting the nature of 

the portrayal of women on graffiti in Kamariga beach and women in Flora Nwaka’ Efuru’ the 

study concludes that while graffiti in Kamariga beach insults and belittles women, Flora 

Nwapa’s ‘Efuru’ exults and empowers women to stand above what the society thinks about 

them. Flora Nwapa’s ‘Efuru’ fights for the plight of women and portrays them as people who 

can contribute positively to society just as men can do. Nwapa presents Efuru as a very 

assertive young woman who exercise her personal choices.  

Based on the findings and conclusion made from the findings, the researcher 

recommends that the field of literature in Africa should come up with literary works that 

portrays both men and women as equal since both complement each other. The study also 

recommends that the ministry of education comes up with literature books that promote 

gender equity to be learnt by students in order to change the male chauvinism that is deep 

rooted in the African Society. From the conclusions and recommendations made, the study 
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recommends that future studies to focus on: the role of the men in helping the female gender 

fight for equality in a society that has been predominantly engulfed by the men.                                                                         
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